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CONDITIONS OF SALE. 



I. THE highest Bidder to be the Buyer ; and if any dispute 

arise between two or more Bidders, the Lots so 
in dispute shall be immediately put up again and 
re-sold. 

II. No Person to advance less than One Shilling ; above 

Five Pounds, Two Shillings and Sixpence ; and so on 
in proportion. 

III. The Purchasers to give in their Names and Places of 

Abode, and to pay down Five Shillings in the 
Pound, in part of Payment of the Purchase Money, 
if required ; in default of which the Lot or Lots so 
purchased to be immediately put up again and 
re-sold. 

rV. The Lots to be taken away, with all faults and errors 
of description, at the Buyers' expense, within One 
Day from the Sale. 

V. To prevent inaccuracy in delivery, and inconvenience in 

the settlement of the purchases, no lot can on any 
account be removed during the time of Sale ; and 
the money must absolutely be paid on the delivery. 

VI. Upon failure of complying with the above Conditions, 

the Money deposited in part of payment shall be 
forfeited ; all Lots uncleared within the Time afore- 
said shall be re-sold by public or private Sale, and the 
Deficiency (if any) attending such re-sale, shall be 
made good by the Defaulters at this Sale. 



The Chevalier Sebastian Erard's taste and 
knowledge in art were, perhaps, little inferior to 
his high talent for mechanical invention ; and 
while perfecting his improvements on the me- 
chanism of the harp and piano-forte, his leisure 
hours were devoted to collecting around him the 
very finest productions of art which wealth could 
procure. He had left for some years the manage- 
ment of his manufactory in England to the care 
of his nephew, and had retired to the Chateau de 
la Muette, at Passy, where he built the picture 
gallery from whence this collection comes ; and 
the most accomplished judges, by whom it was 
frequented, have acknowledged it among the most 
celebrated on the Continent. The pictures are 
offered in the state which they have been in for 
the last ten or more years. The sizes are French 
measure. 



CATALOGUE. 



On SATURDAY, JUNE 22, 1833, 

AT ONE FOR TWO O'CLOCK PRECISELY. 

C. FERRI. 

1 Clovis kneeling before Saint Remi to 

ACCOMPLISH HIS Vow. 
An esquire is holding the bridle of his horse ; and a 
part of his army are seen in the background. Canvass ; 
12| inches by 9. 

ALBERT DURER. 

2 Two Magi, bearing golden vases, are rendering 
homage to the infant Jesus, who is seated on 
his mother's knee. Painted with great expres- 
sion. Panel ; 32 inches by 25. 

ALBERT DURER. 

3 The Adoration of the Shepherds. 
An altar-piece with folding-doors. In the centre 

picture the Infant is lying on the ground with the 
^Virgin and St. Joseph kneeling near him, behind whom 
are three shepherds and a woman, with angels above ; 
on the right door the Virgin is kneeling, and on the 
left is the Angel Gabriel. Panel ; 9 inches by 6. 

This exquisite little specimen is mounted as an altar-piece, 
in ebony. 

CUYP. 

, 4 A Man's Portrait in a black dress, with a 
ruff, holding his gloves in his left hand ; full of 
character. Panel; 32 inches by 25. 
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TITIAN. 
The Holy Family. 



A fine specimen of colouring. 

SWANEVELDT. 

6 The Flight into Egypt. 

A rich and extensive landscape, with the Holy Family 
approaching from a road, sheltered by a hill from the 
rays of the sun. The Virgin, with the Infant in her 
arms, is seated on an ass led by an angel, with Joseph 
by her side, followed by another angel. Painted with 
happy effect of sunshine. Canvass ; 28 inches by 39. 

PARMEGIANO. 

7 The Holy Family. 

The Virgin seated, and the Infant Christ on her knees, 
with St. John caressing him, attended by St. Joseph / 
holding a book, and the Magdalen with the alabaster ' 
vase. 

POELEMBORG. 

8 A Bacchanalian Scene, in which are intra- / 

duced an unusual number of figures. Painted 
with great delicacy. 
One of the finest specimens of this master. 

TERBURG. 

9 A young Lady seated at her toilet in a corset 

of crimson velvet and ermine, with an attendant : 2, 
half lengths. The various articles on the table 
are beautifully touched. Panel ; 17 in. by 13. 

BRAUWER. 

, 10 The Interior of a Cabaret, in which Boors 

are assembled, one of whom is filling his pipe, ~?o«/7 
while another is smoking near him ; behind them 




two figures are singing, one holding in li is hand 
a glass of beer. Panel ; 1 1 inches by 12. 
This capital picture is from the Wille collection. 

ADRIAN VAN DE VELDE. 

11 A Landscape, with a road through the 

archway of a ruined chapel, along which cows, 
a goat, and some sheep are followed by a $ 
peasant on horseback, who is conversing with 
a foot-passenger ; on the right is a hill, sur- 
mounted by fortifications, with trees at the base, 
which are reflected in a river. Panel; 13 inches 
by 12. 

This picture was formerly in the collection of the President 
de Saint Victor. 

GASPERO DUGUET AND PIETRO DA 
CORTONA. 

12 A grand Landscape, with mountainous 

distance, of which the Champagna of Rome 
probably furnished the subject ; with figures 
sacrificing, introduced by Pietro da Cortona. 
This fine picture formerly ornamented the Massemi Palace 
at Rome. 
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JACOPO PALM A, THE ELDER. 

13 The Holy Family, accompanied by St. 7 Zf , / J 

Elizabeth, St. Catherine, Zachariah, and John / 
the Baptist. Panel ; 56| inches by 65A. 

SALVATOR ROSA. 

14 A wild Landscape, with soldiers and other 

men in conversation on the edge of a river, •• <3 

which flows through an extensive landscape, 

with figures on the opposite shore. Canvass ; . 

28 inches hy 36. ' ^ ^ ^ /<3 



VAN HUYSUM. 7 

15 A Group of Flowers, arranged in a yellow aw ^ 

vase, with a bas-relief of children. The flowers / 
are finely grouped and painted with great har- 
mony of colour and richness of effect. Panel ; 
29 inches by 22. 
This picture was painted for the family of Gildermeister, of 
whom it was bought by the late Sir Francis Baring. 

REMBRANDT. 1634. 

16 Portrait of his Mother, in a cap, with a 

black dress and frill. The face seen in X\\xz<&£ 2 () , / 0 
quarters ; painted with extraordinary power 
and truth. Panel, oval ; 25 inches by 20. 

F. MILLE. 

17 A classical Landscape, with architectural 

buildings on an elevated site, bordering a lake, - © / 
with mountainous distance ; wooded and broken ^ / 
ground occupies the right, on a road leading 
from which is Christ, attended by the Apostles, 
and the woman of Canaan entreating him to 
cure her daughter, possessed of a devil. 

P. P. RUBENS. 

18 Christ seated at the gate of a village, blessing 

little children, and conversing with seven of his 
disciples, with three mothers approaching to / f 
entreat a blessing on their offspring. Panel ; 
37 inches by 62. 
Painted with great truth and richness of colour. 

TENIERS. 

19 The Bowl Players. 

Before the door of a cabaret peasants are assembled/ <* C 
playing at bowls, others looking on, and a servant ^ 
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bringing refreshment to a smoker ; the landlord is 
scoring on the wall ; a peasant keeping goats in the 
foreground. Canvass ; 44 inches by 68. 

This picture, painted in the beautiful silvery tone of Teniers, 
formerly adorned the Gallery of the Governor of the Low 
Countries. 

CLAUDE. 

20 A Landscape, with a shepherd driving his 
flock along a shaded road, in the foreground ; 
with a stream crossed by a stone bridge, and Z 
wooded hills extending to a mountainous dis- 
tance. Canvass ; 29 inches by 39. 
Painted with fine effect of light. 
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MURILLO. 

21 The Nativity. 

The Virgin, kneeling in a stable, is holding up the 
Child, and St. Joseph is advancing from the background 
with a lantern ; three angels hover above, and a 
fourth is flying towards the fields of Bethlehem to / 
announce the birth to the shepherds. The light which * 
illumines the whole of this picture proceeds from the 
body of the Child. This sublime idea of Correggio has 
been adopted by all the great painters since his time. 
Canvass ; 77 inches by 44. 

WYNANTS AND WOUVERMANS. 

22 View at the juncture of two roads, one of 

which is terminated by two bare trunks of trees,, 
the other by a ruined wall, from the door of '•// 
which has just issued a man with a load on his 
back, and a mounted female preceded by a dog 
and some sheep ; two travellers are reposing at 
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the side of the road ; a cavalier relieving a 
mendicant, with other figures, appear on the 
other road ; the view is terminated by sandy 
downs. Canvass ; 43 inches by 30. 
This landscape is painted with great care and truth, and is 

rendered interesting by the beautiful figures introduced by 

Wouvermans. 



LUDOVICO CARRACCI. 

23 The Virgin, Infant Christ, and St. 

John. 

The Infant Saviour is leaning on a globe surmounted 
by a cross ; the Virgin, seen in profile, is listening /£t^* 3* I 
attentively to the young St. John. Full of character 
and sweetness of expression. Panel ; 25 inches by 28. 

PROCCACINI. 

24 St. Catherine receiving the Crown. 
The young martyr is represented in half-length, with 

the right hand on her heart, and the left resting on a 
fragment of the broken wheel ; an angel is placing the 
crown on her head, while another holds the palm- 
branch. Admirable for the excpaisite expression in the 
countenance, and the tranquillity and softness of the 
effect of colouring. 

G. ROMANO. 

25 The nursing of Jupiter. 

The infant Jupiter surrounded by Nymphs and 
Corybantes. 

Drawn with unusual grace and sweetness, and coloured 
with exquisite freshness and truth. This capital picture is fit), fj* 
from the Orleans Gallery, and is mentioned in L'Abre'ge' de 
la Vie des plus faineux Peintres. 

o 
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ISAAC QsTADE. 

26 A Frozen Canal, with a woman and child 

in the foreground watching a man, who is 
breaking the ice with a hatchet to enable him 
to draw water ; on the other side, a man is 
fastening on his skates, with some children near 2. ^ S '/ 
him ; in the half-distance three travellers in a 
sledge are drawn by a white horse, with nume- 
rous sledges and skaters. Canvass ; 36 inches 
by 44. 

This picture may be considered one of the most important 
works of this painter. 

TENIERS. 

27 The Fortune-Teller. 

A peasant holding out his hand to a gipsy, while 
two others, one with a child in her arms, are waiting 
for their companion ; a fourth is proceeding on her 
road ; the right of the pictures, which is occupied by //j7^ — ■ 
these figures, is beautifully lighted up, and on the right 
a river passes under a bridge which serves as access to 
a castle ; the luminous effect of the sky gives an ad- 
mirable effect to the whole. Canvass ; 31 ins. by 45. 

CORREGGIO. 

28 Venus caressing Cupid. 

Well coloured and full of expression. Panel ; 
14 inches by 11. 

From the collection of the Comte de Fries, of Vienna. 



RAFFAELLE. 
The Virgin seated on a throne with the 

infant Jesus on her knees, and an angel in ado- ^&,/2. 
ration on either side ; painted with very sweet 
expression and brilliancy of colour. Panel ; 
28 inches by 19|. 
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JOHN BOTH. J' 

30 A Landscape, with a bridge with towers ; 
the foreground partly occupied by a stream in 
which a brilliant sky is reflected ; from the 
bridge a road winds through some trees, in the 
shade of which an old man is reposing, a peasant 
boy watching a cow, and other figures are intro- 
duced by Andrew Both ; mountains form the 
distance: the effect of an autumnal afternoon is 
admirably described. Canvass ; 354 inches 
%41|. " 

JOANNES VINCENT. 

31 Christ delivering the Keys to St. Peter, 
who is kneeling in the midst of the Apostles to 
receive them. The elevated and noble expres- 
sion of the figures display the talent of this ^ 
artist, whose works are sometimes mistaken 
for the productions of Sebastian del Piombo. 
Panel; 109 inches by 63. 

TENIERS. 

32 The Alchymist in his laboratory, standing 
before a furnace, on which is a crucible ; a boy 
by his side holds a vial, while three men are 
pounding in a mortar; books and chemical ap-^7 £pj t j 

paratus are scattered about the room. Panel; ' 
21 inches by 30. /fy'fj <^>-*^ 

This is unquestionably one of the most elaborately finished 
pictures of this distinguished painter. 

ADRIAN VAN DER VELDE. 1672. 

33 A Landscape, with a peasant seated near a ZQ/f 

stream nursing her infant, with a little boy 

jr<#*~*-v> 1 
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caressing a dog at her feet, surrounded by a 
group of cows, goats, and sheep. Canvas ; 14 
inches by 16. 
A brilliant and powerful picture of the master. 

METZU. 

34 A young Lady, in a scarlet corset and lemon- 

colour petticoat, at her toilette, seated at a 
table near a window (the magical effect of light 
}'"' from which is truly surprising) ; the lady is 

attended by an aged female ; a violoncello rests £ -> / 
against a chest near the bed, and details in the 
chamber are finished with the utmost delicacy. 
Panel ; 23 inches by 21. 
Formerly in the collection of M. Conieillo Louis Reynders. 

N. POUSSIN. 

35 The Birth of Bacchus. 

A classical landscape, with Mercury presenting the 
infant Bacchus, crowned with vine leaves, to Ino, who 
is accompanied by a female attendant ; on the summit 
-7 • y-. of a mount Pan is seated playing on the pipe. On 
' Q (S t jj e rig]^ the painter has told the fable of Narcissus, 

who is extended dead on the flowers which bear his y 6 
name, with the nymph Echo above. 45 inches by 66. 

This picture is described by the Marquis Seignelai, and 
published at Rome in 1672, seven years after the death of 
Poussin. 

A grand specimen of the classical taste and poetical com - 
position of Poussin. 
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7 /^C CLAUDE. ^ 

v 36 Carthago. / 

Tlie city and port of Carthage, commanded by a 
platform ; from which elevated spot Dido, with two 
female attendants and a guard, shows to Eneas the 
vast works she had constructed. A body of warriors 
are stationed at one of the gates, which with some 
' s*~ . lofty towers are finely contrasted with the delicacy of ^ 

the distance. From the city on the left rises the mag- 
nificent temple which the widow of Sichseus dedicated 
to Juno, with vessels riding in the harbour. The word 
" Carthago" is inscribed on the parapet. 
A grand chef-d'oeuvre. 

CUYP. 

37 A Landscape, with a beautiful effect of mist 
beginning to fall in the distance, which is bril- 
P liantly contrasted with the golden sunshine of 
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the foreground ; a woman with a crook in her 
hand advances on a path, near which two men 
are reposing on a mound, on the summit of 
which a peasant is watching cows and sheep ; 
figures are driving home their flocks to the right. 
Panel ; 17 inches by 27. 
A delightful subject exquisitely treated. 
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TENIERS. 

38 The Prodigal Son seated at table with two 
females ; a servant is pouring out wine for him, 
and two figures are playing the flute and violin. 
/ Panel ; 19 inches by 28. J '$ $ «/0 
This celebrated picture has been justly esteemed the chef- 
d'oeuvre of Teuiers. _ — ■ - 
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PAUL POTTER. <T46^* J 

39 The Pasturage. 

A group of three cows, in a luxuriant meadow, near 
some trees, the painting of which cannot be surpassed. 
/* Panel ; 15 inches by 14. U?7 
An excellent specimen of this very rare master, in his best 
time, signed Paulus Potter, Ano 1654. 



G. DOW. 

40 His own Portrait. 

The artist is represented looking from the window 
of his study, in a rich and elegant dress, a book of 
which he listlessly turns over the leaves in the window, 
' ^ while his pallet and brushes occupy the other hand : 
the ornaments which surround the portrait are rich 
and in good taste. Panel ; 17 inches by 14. 

This very celebrated and exquisite picture, cited by Des- 
camps, was the property of M. Vayer D'Argenson of Ams- 
terdam. 



Zf 



/ l.Cro A. V AN der Neer. 
41 A Landscape, — Moonlight. 

A marshy plain, bordered on the left by large houses, 
and on the right by a group of trees, with a river 
winding through the landscape, on which are vessels 
near the horizon ; a milkmaid with farm horses return- 
ing, and figures seated before one of the houses, are 
beautifully introduced by Cuyp : the rising moon 
shining through a mass of clouds which float on the 
horizon lights up the picture, and forms a beautiful con- 
trast to the effect of twilight, which is managed with 



wonderful skill. 44 inches by 56. c^-*-*^-' 
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A brilliant chef-d'ceuvre. 
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CORREGGIO , ■ , 

41* The Education of Cupid. /o 

Mercuiw is teaching Cupid to read ; Venus presiding 
at the lesson, is delighted at the progress of her son. 

Every one must admire in this picture all the beauties 
that Correggio's graceful style is so famous for ; sweet- 
ness of expression, easy turn of outline, and magical 
power of colouring. The composition of this picture is 
the same, with very trifling alteration, as that of one or 
two other pictures which Correggio has painted of this 
subject. This picture, of which the figures are nearly 
the size of life, formerly belonged to the celebrated 
collection in the Palais Royal, from whence it passed 
into the cabinet of Mr. Willett, and at his death to 
that of the late Chevalier Erard. Dubois de Saint 
Gelais, in his book on the pictures at the Palais Royal, 
published in 1722, describes this picture thus: "The 
Education of Love." — Panel; A feet 9 inches by 3 feet 
4 inches. 

Mercury seated naked with the Petasus, and Talaria^ 
is teaching Cupid, who is before, him, to read. The 
winged Venus is standing by them, with one arm resting 
upon the Petasus of Mercury, the other hand touching 
the wings of Cupid. A rock, surrounded by shrubs, 
forms the background. 

The Duke of Orleans purchased this picture from 
the heirs of Don Olivio Odescalchi, Duke of Bracciano, 
in whose palace this picture was at the time of the 
Richardsons, who mention it in their book, entitled 
" Description des divers fameux Tableaux, Dessins, 
Statues, &c, qui se trouvent en Italie," as one of the 
most pleasing productions of Correggio among the 
works of art in the Bracciano Palace, volume 3, page 
288 of their work. 
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According to Saint Gelais and other writers, this 
picture was one of those which Queen Christine so 
highly valued that she took it with her to Rome after 
her abdication of the crown of Sweden. It had adorned 
the Imperial Palace at Prague, until the capture of 
that city, in the thirty years' war, when it was removed 
to Stockholm. 

This picture has been several times engraved. 



It was a very remarkable feature in this collection to 
have two sets of pictures representing the same subject 
by an Italian and Dutch painter ; and being of the very 
first class they offer a singular opportunity of comparing 
the spirit, composition, and colouring of the two schools. 



THE SEASONS, BY D. TENIERS. 

Four Pictures, 22J by 33 inches. - 

Represented in four pictures, by the agricultural 
pursuits and rural pleasures of each month in the year ; 
admirable for the surprising richness of the compo- 
sitions, and the excessive variety of the minute detail. 

42 The Spring. 

The view of the picture is from an elevated spot 
where Teniers has represented himself surrounded 
by his family, and shows a very picturesque sight ; on 
one side is a chateau*, surrounded by trees, farm-yards, 



* Tender's own, and which he has represented in many of his 
pictures. 
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gardens, and canals ; further on stand some mills and 
cottages on the declivity of a hill ; the background of 
the picture is filled up by a village on the border of 
the sea. On the left of the horizon, the rising sun, 
symbol of reviving nature, does not dissipate easily 
heavy clouds yet full of rain, snow and tempests of the 
equinox ; whilst on the right, a blue and clearer sky, 
with few clouds, ushers in the returning Spring. 
Through the melting snow, you begin to perceive the 
verdure of the meadows ; the flowers adorn the par- 
terres, the husbandman has begun the labours of the 
field, and the rich man enjoys the pleasures of the 
country the more that he has been secluded in his 
mansion. There an animated scene is displayed. 
Groups of numerous figures present a variegated and 
interesting sight. 

Near the may-pole a fashionable party are enjoying 
the pleasures of dancing and music in the open air. 

43 Summer. 

Summer appears, and the sun at its meridian height 
pours down its ardent fire on earth, covered with 
golden harvest ; and the farmer finds in an abundant 
crop the reward of his past toils, and fresh vigour for 
what remains to be gone through. Some, with strength 
and dexterity, are busily washing the sheep previous to 
their being sheared, whilst others with shears strip 
them of their valuable fleece ; further on a corn-field 
is levelling to the ground under the sickle, and the hay 
full ripened is gathered in high ricks. The echo of the 
valley resounds with the rural song which accompanies 
home the waggons heavily laden with the triumphal 
produce of labour and industry. 
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44 Autumn. 

To the harvest of corn succeeds that of fruits, and 
the making of wine, cyder, and other liquors. In this 
picture the artist has produced, with a charm difficult 
to express, a most interesting scene. The farmer, 
surrounded by his family and numerous servants, all 
engaged in collecting the treasures of Pomona, strikes 
a bargain with a merchant about a sale of some apples 
already loading on his cart. On the right the eye is 
attracted by another scene : numerous labourers are 
engaged in hop and some in grape gathering ; another 
set are repairing the casks and getting them ready to 
contain the generous beverage. But the weather 
begins to get cold, the sun's rays strike no more per- 
pendicularly, the trees are losing their leaves, white 
frost is occasionally seen on the distant hills, and the 
wood-cutter is getting ready for his winter avocation. 

45 Winter. 

Gloomy Winter is to complete the round of the sea- 
sons; the cold north wind has frozen up the country ; 
the sky is darkened by numerous clouds pouring forth 
rain and snow; but man's lively spirits yet prevail, he 
finds in every season new labours and new pleasures. 
The imagination of the artist has suggested, and his 
pencil has produced new scenes accordingly : look at 
the fond mother surrounded by her children, carrying 
books, cakes, and toys ; it is Christmas time ; how she 
enjoys their happiness and their pure and sincere good 
wishes, so feelingly returned by her. On the ice you 
see the dexterous and swift skater run a graceful race, 
and near the parental roof a crowd of active friends are 
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helping the members of the family in preparing salt 
meats and other provisions for the table. Tims, by a 
skilful imitation of nature, Teniers, as an amiable poet 
and profound observer, has enlivened these four admi- 
rable pictures with representations of rural life of the 
industrious occupations of the virtuous country people. 
In short, at looking at those pictures the eye is charmed 
by fresh and brilliant colouring, and the mind agree- 
ably occupied by the most pleasing illusions. 

These four pictures formed part of the magnificent collec- 
tion of Hesse Cassel. 



THE SEASONS, BY ALBANO. 

Four oval Pictures, 66 by 88 inches. 

These enchanting pictures decorated formerly the 
palace of the Santa Croce, at Rome. The Abbe, 
Richard, speaks of them in page 109 of his Historical 
and Critical Description of Italy, published at Paris 
1766. They are also mentioned in the Voyage d'un 
Amateur des Arts, vol. ii. p. 382, published in 1788 
by Mons. R., in the following words: — "The Four 
Seasons represented in four large oval pictures by 
Albano : we know nothing of this master which sur- 
passes these beautiful productions ; the four elements 
/ys/-y which decorated the sleeping chamber of his Majesty 
'J at Turin can alone be compared to them." The limits 
of a catalogue can convey but an imperfect idea 
l / these admirable compositions, the ingenuity of the 
design, and the episodes with which they are enriched. 
A short analysis must suffice. It must be particularly 
noticed that Albano has repeated in his later pictures 
the greater part of the figures and e«en of the groups 
which enrich these chefs d'oeuvres. 
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46 Spring. 

Venus extended on cushions, covered with blue dra- 
pery, is sleeping, near the bowers of Cythera amidst a 
group of Loves ; the beauty of her form is visible 
through the slight drapery with which she is im- 
perfectly covered ; around the goddess several Cupids 
are playing, others are gathering flowers to present 
to her at her waking ; the goddess Flora is seated on a 
cloud from whence she scatters flowers : on the left of the 
picture a low hedge forms an enclosure round a foun- 
tain, the entrance is ornamented with two pillars of 
white marble, surmounted by statues : it is near this 
sumptuous retreat that Cypris is come to enjoy repose. 
The enchanting countenance of the Venus seems to have 
been remembered by Albano, who repeated it with 
little variation, and sometimes without an)', on several 
pictures. 

47 Summer. 

A numerous troop of Cupids occupied in the different 
labours of harvest ; others are bathing in a river, which 
two of them have just crossed, and are climbing a rock 
on the opposite side ; one more timid, is dragged by 
his companions towards the water, while a second 
fastens to his back some fins. At a little distance a 
Naiad is seated, leaning against an exhausted urn, 
emblem of the drought caused by the heat of summer. 
This heat is still more effectively described by the fire- 
brands, which Venus and the Cupids appearing in the 
clouds, bear in their hands. Other Cupids are par- 
taking of a rustic repast under a thatched roof, while 
some are reposing on the grass, and watching those who 
are busy at the harvest. 
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48 Autumn. 

Bacchus, with a thyrsus in one hand and a great cup 
in the other, presides, from the cloud on which he is 
seated, over the labours and pleasures of the vintage. 
A child holding a cup is by his side. Cupids are 
occupied in gathering, carrying, and pressing the 
grapes ; others are gathering fruit, which they deposit 
at the feet of Pomona ; while many of their companions, 
to celebrate the triumph of the god who conquered 
India, and taught the culture of the vine, are dragging 
a car, in which they have placed Cupid overcome with 
the new wine and plunged in a profound repose. Po- 
mona is seated in the front of the picture holding some 
fruit which a little Cupid is entreating for. 

49 Winter. 

Albano has rejected all the usual symbols of this 
dreary season, neither a cloudy sky nor falling snow 
characterize the scene. 

A number of Cupids are forging, sharpening, and 
trying their arrows, under the eye of Venus and Vulcan ; 
the latter, with his hand leaning on a hammer, is seated 
on the ground near a helmet and shield which he has 
just made ; he is looking at a group of Loves who are 
heating the points of their arrows ; the arrows are the 
work of a Cupid who forms them on an anvil ; he 
hands them to another who sharpens them on a grind- 
stone, above which hovers another who is dropping water 
on the stone. Others, at a distance, are trying then- 
ar rows at a mark which they have fashioned into the 
shape of a heart. Venus, whose car is borne on the 
clouds, approves their sports ; she is attended by three 
Cupids, who, like herself, have firebrands in their 
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hands. This last picture is not, strictly speaking, a 
winter subject, but an ingenious allusion to fire, that 
element which preserves all nature from the benumbing 
effects of cold. Nothing can be more enchanting than 
the actions and attitudes of these children. It is ac- 
knowledged that no painter has rendered with more 
truth their countenances, — sometimes naive, sometimes 
arch, — nor drawn with more skill their round and 
dimpled limbs. Mings considered Albano superior to 
all other masters in representing female beauty. He 
was perhaps unique in his manner, and has been styled 
sometimes the Painter of the Graces, sometimes the 
Anacreon of Painting. 

These four pictures still retain the splendidly carved frames 
in which they were placed in the Santa Croce Palace. 



CORREGGIO. 
50 The Incredulity of St. Thomas. 

St. Thomas bending to touch the Saviour's side, with 0 
St. John and St. James in the background. Painted ' " 
with great power and truth. . 
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